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BORUP-ERNST DUO
“Judith Shatin: Tower of the Eight Winds” (Innova) 
CD by Local Artist is Well Worth Hearing

University of Utah faculty member and violinist Hasse Borup and his musi-
cal partner, pianist Mary Kathleen Ernst, have focused much of their collab-
orative talents on performing and recording 20th and 21st century music. 
Their latest CD is their most recent foray into new music.

It’s a wonderful recording of five works for violin and piano by American 
composer Judith Shatin. Shatin has written a large body of works, including 
quite a few for chamber ensembles. Her music is well written, cohesive and 
substantive. It can frequently be intense, but it’s always interesting and quite 
expressive.

The five works on this album give a fabulous overview of Shatin’s creativity. 
While all are scored for violin and piano, they are nevertheless wonderfully 
diverse and individual. Borup and Ernst give stunning performances that 
capture all the subtleties in each piece. Their interpretations are very percep-
tive and intuitive, and their playing is fluid and brings out the intricate inter-
play between the two instruments.

This album is well worth hearing. Shatin is an important voice among Ameri-
can composers today.She also has an impish side to her. One of the pieces, 
“Fledermaus,” is her wickedly delightful arrangement and reworking of some 
melodies from Johann Strauss’ operetta “Die Fledermaus,” in the stye of 
Sarasate and other 19th and early 20th century violinist/composers. Shatin’s 
“Fledermaus” is witty and sophisticated and takes the original tunes to an-
other level of appreciation.

—Edward Reichel
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Superb Agility by the Borup-Ernst Duo

Judith Shatin is a painter of musical scenes; in fact, at times, she manages to 
rearrange our various brain functions to operate senses normally controlled 
by other lobes—for example, we truly see visual images associated with her 
notes. She doesn’t write programmatic music per se; it’s more subtle and 
complex than that, something magical that Hasse Borup and Mary Kathleen 
Ernst of the Borup-Ernst Duo are especially suited to demonstrate here in 
Tower of the Eight Winds, Shatin’s new Innova release. Innova is a ground-
breaking producer of new music, a partner with the non-profit American 
Composers Forum, and this recording proves how important the support of 
Innova and the ACF is to composers of new music.

In the movement titled “Majestic” in Shatin’s Icarus, is a beautiful violin solo 
with double-stops takes your breath away. We can sense the hubris of Icarus 
in the music as the father-son relationship is translated into a rhythmic and 
harmonic dialogue between violin and piano. The piano reflects sobriety as 
the violin expresses youthful enthusiasm. Borup excels here with gorgeous 
playing in the upper range. In “Delirious,” Icarus’s second movement, we 
soon become aware that Shatin creates basically tonal and accessible music 
as the piano commences a kind of a rag, which seems to me to reflect Icarus 
and his dad taking turns losing their respective cools. “Soaring” begins with 
sustained harmonics and rolled chords. The piano seems grounded while the 
violin soars, and in “Wild”—well, we all know how the story ends. This is a 
film made up of musical phrases instead of scenes.

The final offering on the CD is Shatin’s delightful arrangement for piano 
and violin of arias from Die Fledermaus. This delightful rendition would be 
a perfect way to end any piano-violin duo concert; it’s fun and whimsical, 
performed here with superb agility by the Borup-Ernst Duo. Having listened 
to this CD, I’d like to hear more of Shatin’s music. She is able to produce 
ingenious and unusual music while, at the same time, retaining a certain ac-
cessibility and common musical lingo with universal emotional appeal.

—David Wolman
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AMERICAN FANTASIES • Hasse Borup (vn); Mary Kathleen Ernst (pn) 
• CENTAUR 2918 (72:21)

SCHOENBERG Phantasy for Violin with Piano Accompaniment. CAGE Six 
Melodies for Violin and Keyboard. SCHULLER Recitative and Rondo. HAR-
RIS Fantasy for Violin and Piano. KIRCHNER For Solo Violin. Duo No. 2 for 
Violin and Piano. COULTHARD Day-dream

Although originally released in 2008, this disc apparently was never re-
viewed in Fanfare and is only now getting its due. It has an interesting prem-
ise, using Arnold Schoenberg’s violin and piano Phantasy, composed in Los 
Angeles in 1949, to illustrate how Schoenberg’s teaching and latter-day mu-
sical influence affected American composers in ways distinct from his earlier 
Second Viennese School perspective. Unlike during his years in Europe, 
Schoenberg did not use his American teaching positions as a platform for his 
serial theories, but taught a broader foundation of Baroque, Classical, and 
Romantic methodology. His own Phantasy shares its episodic design and 
freedom of expression with fantasies by Mozart, while its 12-tone vocabu-
lary, in both its wistful and restless moments, is unmistakably Schoenberg. 
The two works here that hew closest to this model are Gunther Schuller’s 
incisive Recitative and Rondo (1954), composed in his 20s after acting as 
a page-turner for a Rudolf Kolisch/Edward Steuerman performance of the 
Schoenberg Phantasy, and Donald Harris’s vibrant Fantasy (1955), in which, 
ironically, he toes the serial line more strictly than did Schoenberg himself. 
But, wisely, we are also given examples from two of Schoenberg’s students 
which depart greatly from his own practice. John Cage’s early, charming Six 
Melodies (1950) show off his natural contrariness with simple, sweet-and-
sour harmonies, intimations of medieval dance rhythms, and a reductionist 
view of melody; Canadian composer Jean Coulthard’s Day-dream (1970) 
is a brief, devotedly tonal vignette. This leaves us with Leon Kirchner, who 
studied not only with Schoenberg but also Roger Sessions and Ernest Bloch, 
and ultimately developed a personal style beholden to none of them. His For 
Solo Violin (1985) etches out a craggy contour with relentless momentum 
and a dignified vision; the addition of piano in the Duo No. 2 (2001) cush-
ions the violin and instigates their fluid, rhapsodic interaction.

Violinist Borup and pianist Ernst are a perfect pairing, attuned and respon-
sive to each composer’s point of view, and deftly in-synch with each other’s 
slightest nuance. Concept, repertoire, and performance: This one’s a keeper.

- Art Lange
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This program captures a remarkable chapter in American musical history. 
Arnold Schoenberg, staking his claim as a great man of European art music 
with his harmonic revolution, is forced from his homeland by Fascism and 
lands in the United States, where he struggles to find a footing in a strange 
new world. His renown attracts followers and students of a remarkable 
variety, including three of the composers on this release, John Cage, Leon 
Kirchner and Jean Coulthard. All of the other music on this CD is, as ac-
knowledged by the composers, directly influenced by Schoenberg. What is 
remarkable is the utter lack of imitation, a sign of great teaching. The dode-
caphonic Phantasy by Schoenberg leads the program. It is the oldest, and in 
a way the most daring, music on this recital. It is followed by Cage’s brief, 
rather sweet composition from 1950, which, although harmonically in an-
other universe from the Schoenberg, shares a concise, direct expressivity.

The balance of the program can be loosely characterized as post-Schoen-
berg. There is, in the music of both Gunther Schuller and Donald Harris, 
a dark muscularity that follows from Schoenberg, and also a spirited sense 
for the dramatic gesture. With Leon Kirchner, we come to one of the most 
important followers of the old man. Kirchner himself proudly acknowledged 
the influence of Schoenberg, but not as an acolyte. “Maybe my being a stu-
dent of the man had something to do with my remaining outside the systems 
that today dominate and regulate so much new music. I look for a chord 
that will resonate somewhere deep in my soul. My whole heart is involved 
in the choice of notes.” The music here includes the rather lyrical solo vio-
lin music, here in a premiere recording, and a masterpiece for violin and 
piano that could even be called lush. As in the brief Day-dream by Canadian 
composer Jean Coulthard, the spirit of Brahms rings through in this music, 
but this is wholly fitting, given that Brahms was one of Schoenberg’s favorite 
composers.

These performances are remarkably warm and self-effacing. In the Schoen-
berg, Ernst is content to be, as the title of the work directs, an accompanist. 
She and Borup have similar musical personalities; never flashy, finding rich 
but not overly ripe tone, and exploring this complex material with calm and 
insight.

- Peter Burwasser
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